This essay decodes a Wall-DNA in American culture with an examination of two shaping moments in history, namely the Founding Fathers and the Mexican-American War. It argues that the Trump Wall, instead of protecting, endangers American values and opportunities; instead of uniting the nation, divides it and ignites cultural wars. The Trump Wall portends fear, bigotry, distrust, intolerance and disconnection; it is the Trump War. Therefore, this border construction is more of a mental construct than a physical one, especially when it involves a cultural re-landscaping and boundary shifting between the US and Mexico and within the two nations. The essay also challenges a one-dimensional and static view on American values, and calls for a 21st century sophistication for a culturally nuanced de nition of what America means, and a 21st century agility to cross back and forth any walls without sparking a war.
is not equally shared as there can only be one ruling group to have a say about American values and interests. History has proven that European descent and white Americans have always occupied that culturally authoritarian center. Many of this group responded enthusiastically to Trump's slogan "Make America Great Again. " When delving into Trump's support base, Jesse Myerson in her Nation article "Trumpism: It's Coming from the Suburbs-Racism, Fascism and Working-Class Americans" differentiates two types of white Americans, the working class and the af uent ones. To her the poor whites are mere scapegoats and "Trump's real base, the actual backbone of fascism, isn't poor and working-class voters, but middle-class and af uent whites" who are "often self-employed, possessed of a retirement account and a home as a nest egg . . . could become the haute bourgeoisie-the storied 1 percent. "
To grasp how the cultural wall results in the cultural war, let's zoom into the group that the Trump Wall appeals to-the populist wall building group. This is a signi cantly in uential group and played the support base for Trump during the 2016 presidential campaign. When Trump signs the executive order and vows to build a "great, great" wall on the USMexico border, two things have happened. First, a wall-mindset has been brought to light from underneath. Second, a cultural war on cultural walls is breaking out. In making America great, history is replete with race-, culture-, and religion-based selections, ejections, rejections, and exclusions. There has always existed the need for a wall to lter in and out individuals, groups, and ideas. The ltered-in get to celebrate and shape America and the ltered-out absorb humiliations and sustain injuries and bleedings. In the greatest democracy on earth, equivalent to the biblical promised land, a wall that divides and hierarchizes races, cultures, and religions is bound to instigate cultural wars.
Emboldened by Trump's culturally encoded message to "Make America Great Again, " bigotry and hatred towards those who are from a non-white race and a non-Christian religion has been openly displayed. The n-word has come back to the English vocabulary, hate crimes committed against Muslims are no longer a surprise, the undocumented invaders who take away American jobs, and make the country "un-American, " euphoric term of "un-white. " The Trump Wall will be built on US-Mexico border, a battleground where a black-and-white scheme places everyone in an "us-or-them" position. Such a dichotomous scheme energizes the populist supporters of the Trump Wall and boxes more than half of the population into the category of the less American or simply the unAmerican. "Americans" and "un-Americans" confront each other as adversaries.
When we turn our eyes onto the polarizing, the speech and act of cultural exclusion surface more explicitly than ever since the civil rights movement; they collide with the history and have enjoyed the democracy that the Founding Fathers had envisioned, fought for, and laid out in US nation-building and American citizenry. Although there are undeniable frictions and competitions among the "insiders, " they nd themselves immediately aligned once they face the challenges or perceived threats from the "outsiders. " The similarities in race, religion, cultural practices, and, in some cases, linguistic af nity draw an exclusive line in a multiracial and multicultural America. The
Trump Wall parallels such an exclusive line and helps to " lter through" cultural "impurity. "
This cultural war is about whether to hold rm the exclusive line or break through it so that the "insiders" and the "outsiders" mingle and share the same cultural space and political place. A non-negotiable and obsolete center-periphery posture brings about the ght about cultural borders and creates borderlands.
Schueller's essay further points out that "the borders school, in uenced most signi cantly by Chicano/a studies, is the domain in which the most productive exchanges with postcolonial studies will be carried out, particularly in the shared areas of transnationalism and diaspora, whiteness studies, and feminism. " If we transplant the argument into the current cultural warfare in US society in 2018, transnationalism, diaspora, whiteness studies, and feminism take on a whole new meaning. Chicano/a studies, with its distinctive discourses on borders, borderlands, uid national and cultural identities and shifting linguistic codes, should cause both sides of the Trump Wall to stop seeing cultural and racial differences as antagonistic and dichotomous, but see them as dialectic and interdependent. The Chicano model compels both "insiders" and "outsiders" Three decades after Anzaldúa's testimony, President Trump has literally brought border subjects like Anzaldúa back in time on the "great, great" wall, a painful reminder of Mexican lost territory. Trump's threat to ask Mexico to pay the cost represents nothing but a neocolonial humiliation. The Trump Wall reopens the historical wound and cuts with precision the scar fresh and deep, which has been in a healing and regenerating over the almost two centuries. It is done this time with the intent to push Mexicans and other Central Americans to jump off the wall to the other side. Budget Director Mick Mulvaney is doubtful of the purpose of the wall, and speaks out: "This doesn't stop drugs and doesn't stop criminals from crossing the border, in fact it doesn't stop hardly anything from crossing the border. " Alice Driver believes that "the Trump's Mexico Wall would be a gift to the drug cartels"and calls it "a throwback to a bygone era. " Driver slams Trump's arguments that a wall would stop many of the drugs from pouring into this country and poisoning our youth, and argues, The tricks of the multibillion-dollar drug business include using drones, submarines, ultralight planes and even frozen sharks to transport product across the US-Mexico border. Just consider that in 2016, US Customs and 8 9 Border Protection Air and Marine Operations agents attempted to seize a submarine in the Paci c Ocean with nearly $194 million worth of cocaine.
In "Crossing between the Great Wall of China and the 'Great' Trump Wall, " I compare Trump with the rst Chinese Emperor Qingshi Huang who builds the Great Wall of China to fence off northern "barbarians" and invaders so that the Chinese (the Hans') culture would be "pure, " and the commencing emperor would keep the ags on the newly expanded frontiers of the Empire. Nonetheless, as examined above, the Trump Wall intends to preserve the "purity" of American culture and appeals to the economic and political interests of a signi cant segment of the population inside the wall. With a horizon blocked and a space con ned by the wall, the egocentrism and the ethnocentrism of Trump attempts to make America great again, just like Qingshi Huang whose egocentrism and ethnocentrism attempted to make the newly uni ed Chinese Empire glorious for the ten-thousand generations to come. The Trump Wall proves nothing but a continuation of the Mexican-American war that cut Mexico apart and took away its territory for the upand-coming American empire's expansionism.
Lacking a sense of the past and with a distorted view on the present, the Trump Wall deters and is detrimental to a growing and evolving American cultural identity. From the racial and cultural hierarchy, Trump has inherited a closed, exclusive, and static framework in dealing with the crisis, the challenges, the possibilities, and the uidity that pertain to the globalization of the twenty-rst century. His wall mentality is not inconsistent with those of the wall-builders in history and particularly in the past a dozen of years. On American values for everyone to embrace. Thus, the Trump Wall embodies a cultural wall that provokes cultural war(s).
The truth is that Trump era does not invent a divisive and war-inducing wall and Trump is not the rst wall builder. The divisive mechanism had always existed since the dawn of human race and since the inception of our nation. The walls, castles, and forti cations have been designed and erected across time, space, and cultures, to include and to exclude at once. The Trump Wall, in the name of "Make America Great Again, " excludes more than includes. More than a brick-and-mortar construction, the Trump Wall is a cultural divide. It extends not only on the border between the US and Mexico, but also on the borders between Christians and Muslims, between immigrants of any origin and those who consider themselves more than anyone else, between the white and the African American, between any races and any creeds, between the heterosexual and the homosexual, between women and men, so on and so forth. A divisive wall-mindset draws an ethno-, culture-, and power-hierarchy, and fuels fear, bigotry, and distrust. It has energized the alt-right movement that advocates white supremacy and entitlement; it rejects a diverse society and a multicultural/multiracial democracy. Trump enables the wall to be more vertical and visible than before, reminding us of an era when democracy and unalienable human rights were only meaningful to certain groups and not to all.
When it comes to American cultural identity, it is abundantly clear that there is not a cultural uniformity but warring cultural voices. American society has been divided into multiple dimensions and spectrums by multiple walls. The contest for the best design for the Trump Wall is in fact a competition of different political and cultural voices. The selection of the ultimate design would be indicative of a major cultural direction that this nation would embark on.
Since Trump became president, there has been an increased level of bigotry, hatred, tension, and violence between groups who de ne themselves by a variety of "identi ers. "
These include ideology, race, ethnicity, nationality, religion, heritage, sexuality, and ability, each drawing boundaries and erecting fences and walls around to de ne and defend. We suddenly nd ourselves lost in a mine eld where "hitting a wall at every turn" takes on a new but twisted meaning. While the "identi ers" can be used to celebrate diversity and "freedom of speech, " on the one hand, they are also totally susceptible and exploitable to divisive narratives and practices, capable of being used to generate competition, discrimination, violence, and cultural wars. The Trump Wall builds up not only a border construction between the US-Mexico, but more importantly, raises and restores these cultural and racial walls. If this is how the Trump Wall makes America great again, then we need to question which America he is referring to, and who is in dire need of the Trumpian greatness.
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